
Everything but love

As the market has repeatedly demonstrated, there's hardly 

anything that wouldn't benefit from the addition 

of...something.

One in the morning

Too few hours spent at the side of the Trans-Canada Highway Too few hours spent at the side of the Trans-Canada Highway 

in Banff National Park. 

the easy straight  

For Wayne Robson, the actor who was to play "Grampa". 

ChAngeover

The activity between performances in repertory theatre 

companies. 

Song of InnocenceSong of Innocence

There is a copy of Blake's poems on my bookshelf. I can see the 

spine from here.

Waiting

Written after "Festival Express".

It Doesn't serve 

A lullaby for the inconsolable.

THE words that I wantTHE words that I want 

Love in the time of postal disruption. Written back when 

transatlantic phone calls were more than a penny a minute.

Ghost light 

The incandescent light left illuminated on stage when a 

theatre is unoccupied and would otherwise be completely dark.

Blind 

I'm probably the wrong guy to write a drinking song, but to I'm probably the wrong guy to write a drinking song, but to 

admit this now would show weakness.
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For Elizabeth, Max, and Lucy

 his project took shape as a result 

of conversations in conservation 

areas, hallways, emails, and coffee 

shops about best methods of 

capturing musical performance. We 

agreed that we wanted live, single 

take, ensemble recording in a 

resonant space.  We also agreed resonant space.  We also agreed 

that the occasional aural artefact 

(footsteps, passing trucks, thunder) 

wouldn't bother us, and, as you will 

hear, it didn't. The first nine tracks 

are single takes; there is an edit 

near the end of the last track as a 

check to hubris.check to hubris.

I am indebted to all involved.  The 

performances speak for themselves.
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